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collectionscouncil.com.au/corporate+
documents.aspx?DMXModule=544&Entryld
=807&Command=Core_Download>.

Examples of other types of collecting
organisation are keeping places, knowledge
centres, resource centres, historical
societies, herbaria, scientific data sites,
historic sites.

Collections Council of Australia, SWOT
analysis of Significance 1, toward the
development of Significance 2, Collections
Council of Australia, 2008, viewed 15 March
2009, <http://www.collectionscouncil.com.
au/Portals/0/SWOT%20analysis%200f%20
Significance%20(2001)_PUBLIC.pdf>.

Thanks to Mr Adrian Cunningham of the
National Archives of Australia for proposing
these guiding statements. They are
documented in Mr Cunningham’s comment
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ibid., p. 56.

Figure adapted from a slide developed for a
presentation by lan Cook titled ‘All artefacts
are not created equal’ at the 60th
Anniversary Meeting of the Canadian
Museums Association, March 2007, Ottawa.
The idea arose from a discussion with Kylie
Winkworth prior to the meeting in Ottawa.

Try the Collections Australia Network at
<http://www.collectionsaustralia.net/
collections> or the websites of large
collecting organisations with online
catalogues such as the Powerhouse Museum
at <http://www.powerhousemuseum.com/
collection/database>.

Illustrated examples of the criteria were
included in the first edition of this publication.
The publication is available on the Collections
Australia Network, viewed 23 March 2009,
http://www.collectionsaustralia.net/
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au/dbdoc/ccor_final_feb_05.pdf>.
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in Part I, Division 1, s. 7 (1), p. 5 defines
Australia’s movable cultural heritage objects
as ‘objects that are of importance to Australia,
or to a particular part of Australia...”.

A number of states and territories now
register items and collections on their state
heritage registers. Generally these
nominations use the state heritage criteria
which has evolved for places, rather than
the criteria in Significance 2.0, although the
research and assessment process is similar.
Listing on state heritage registers has many
benefits and may provide access to grant
funds for conservation and interpretation.
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This case study and statement of
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assistance of Wally Caruana, Senior Curator
of Aboriginal and Torres Strait Islander Art at
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